
Hsieh (2004) 
 
 
Appendix 
 
Book of Elements 
 
General description 
 
The formal basis for the collection Hsieh is a prototype – a prototype 
consisting of diverse variables in the language. The variables included are the 
same as in my previous work In Nomine. The variable values of the prototype 
have been calculated as an average of all such values in the original number of 
poems included in In Nomine (777). 

The poems in Hsieh attempt, formally speaking, to approach this (ideal) 
prototype. In such a way, however, that the variable values of the prototype 
can be spread out over 16 poems (a section), which guarantees at least one 
such value in each poem (since I operate with 15 variables, the 16th represents 
a poem where no such values agree), or in such a way that there are seamless 
transitions in the 16 poetic possibilities of a section (e.g. 3 poems where 2 
variable values agree, 1 poem where 4variable values agree and 1 where 5 
variable values agree). In each of the sections in the collection the prototype 
will thus be realised (and if 16 poems are not used to fulfil the values of the 
prototype, but only 4 or 5 for example, the surplus places where poems could 
have been placed are left empty). So the collection comprises 64 prototypes at 
the formal level. That Hsieh consists of 64 sections is due to the fact that the 
book is related in various ways to I Ching or The Book of Changes. This book 
contains 64 hexagrams. 

Hsieh is related in other ways to I Ching, since every poem consists of 12 
lines (partly short five-syllable lines and partly long seven-syllable lines) in 
various combinations. The short lines correspond to yang lines in I Ching and 
the long ones to ying lines. And, as the hexagrams result from the tossing of 
coins, I let the position of the lines and their length be determined in the same 
way. So a hexagram (a pattern of lines) is decidedly the tossing of a coin. 
Initially, six lines are determined from the bottom of the poem. The top six 
lines in each poem represent the transformation as it takes place according to 
I Ching (see appendix III). That the subtitle of the Appendix is ‘Book of 
Elements’ is due to the fact that the book also deals in a general sense with the 
fundamental elements – the linguistic, the physical and the metaphysical. 
When the book had been completed, I removed a number of poems as I saw 
fit, thereby allowing a happy blend of chance and necessity. 

It should finally be mentioned that the book, in a certain sense, has 
chosen its own title – by the tossing of a coin – namely hexagram no. 40: 
Hsieh. 

 
Appendix II 
 
The values of formal variables in the poetry collection In Nomine in its 
original edition (777 poems). 
 
 



R (Relatum) = 17013 
D (Descriptum) = 12117 
r (relator) = 16268 
d (descriptor) = 23443 
 
No (Nomen) = 9071 
v (verbum) = 4570 
sted (pronoun) = 3892 
A (preposition 
 + conjunction 
 + adverb 
 + adjective 
 + proper name = 12908 
 
g (subject) = 2786 
u (verbal) = 3094 
f (prepositional) = 3633 
ge (object) = 1680 
 
h (main clause) = 1414 
b (subsidiary clause) = 1330 
U (Incomplete sentence) = 511 

 
 
Appendix III 
 
The prototype for the formal variables in a poem in the poetry collection Hsieh 
calculated as an average of all variables in the poetry collection In Nomine. 
(See appendix I). 
 

 
R = 22 
D = 16 
r = 21 
d = 30 
 
No = 12 
v = 6 
sted = 5 
A = 17 
 
g = 4 
u = 4 
f = 5 
ge = 2 
 
h = 2 
b = 2 
U = 1 

 
 



Appendix IV 
 
The hexagrams of I Ching and line-patterns of Hsieh at the toss of a coin. 
 
A hexagram consists of yang- and yin-lines 
 

 
at the toss of a coin: 
 
young yang  tails tails head 
young yin  head head tails 
old yang  heads heads heads 
old yin  tails tails tails 
 
Six tosses are tossed with three coins. The first line is the bottom one. After six 
tosses we have six lines, for example: 
 
the hexagram k´uei: 
 

 
 
The hexagram and its change are now formed by placing six lines above the six 
first ones with the change that takes places. This gives the result: 
 

 
 
 
 
In Hsieh’s 12-line poems yang represents five-syllable lines (the short ones) 
and yin seven-syllable lines (the long ones). Tossing the coin as described 
above determines the final appearance of the poem (how many lines of the 
total twelve are five- or seven-syllable lines). In the hexagram example the 
corresponding poem would look like this: 
 
 



 
xxxxxxx 
xxxxxxx 

xxxxx 
xxxxx 

xxxxxxx 
xxxxxxx 
xxxxxxx 

xxxxx 
xxxxxxx 

xxxxx 
xxxxxxx 
xxxxxxx 


